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escape from the conventional style which stifles true senti-
ment and simple expression are the mystics addressing them-
selves to a picked audience of ascetes, or the hagiographers,
happily fairly numerous, who are preserved by their igno-
rance from the well-worn expressions of a literary tradition
and who are almost the only Byzantines who can put us into
immediate contact with the life of their day.  That religious
sentiment, however, which has saved from pedantry and
archaism a few pages of Byzantine literature could fashion
through art, above all through mosaic and painting, through
architecture also and at times, though very rarely, through
sculpture, a marvellously adequate expression of the Byzan-
tine soul. But this art, like the poetry of the melodes, is only
a perpetual illustration of dogma or of the liturgy.   The
theological and liturgical symbolism which was developed
after the seventh century is an original creation of Byzan-
tium.   Thanks to that creation the Byzantine Church has
something of beauty and of grandeur which can stand com-
parison with the cathedral of the West—that book of stone
with its wealth of spiritual teaching.  In the West there are
the statues and the stained glass of the windows: in the
Byzantine East there are the frescoes and the mosaics which
present to the eye the scenes of the two Testaments and
the symbols which correspond to the different moments of
the Eucharistic Drama. Here in this Eucharistic Drama, the
Mystery of mysteries, the Sacrifice above all other sacrifices,
is the centre of Byzantine faith, the centre of Byzantine life
itself. Through the centuries Byzantine theologians sought
to determine precisely its sublime significance. It is because
in the Eucharist is contained man's supreme hope, because
here is the essence of Christianity, that the peoples of the
East have met in violent conflict seeking with passionate
intensity rigorously to define the dogma of their faith.
Christians were Christians only because Christianity brought
to them liberation from death. If one would penetrate to the
heart of Eastern Christianity one must be present on the
night when the Easter liturgy is celebrated: of this liturgy
all other rites are but reflections or figures. The three words
of the Easter troparion—the  Easter  hymn—repeated  a
thousand times in tones ever more and more triumphant.

